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M USEUM OF THE CATHEDRAL IN CHIUSI

The Museumconsistsof adi ver si fied path including exposi
Por selnambaydorsi nt h and Saint Mustiolads and Saint
The beginning of the museum were set in the Capitular rooms near the sacristy in 1932 by will of
the Chapter and the diocesan bishop Mons. Giuseppe Conti with the intent to show théwaenty
choral books coming from the Monte Oliveto Maggiore Abbey and given to the Chiusi Cathedral by
the bishop Giuseppe Pannilini in1810, along with various paintings, sacred vestments and liturgical
furnishing of the Cathedral.

Over time bad conditions faafety and good conservation of the diplayed works appeared in the
rooms of the museum. So some spaces next to the Cathedral and the gallery over the colonnade
l'inking S. Secondi ano and the Bishopos Pal ac
property: thanks to all things coming from the excavations in the presbyterial area of the Cathedral

in the seventies.

The restoration of the rooms and the setting of the Museum were realized with the financial aid of
Cassa Rurale e Artigiana, now Bancal\Wi Chiana, Credito Cooperativo of Chiusi and
Montepulciano. The new museum was opened 8i©2@ber 1984.

In 1992 four new rooms were opened on the first floor and inside them works ffoto 24"

century were set.

The garden and the ancient bishopodés Orchard a
can have a very good view on the end of Val di Chiana.

In 1995 an archaeological path was opened: its Etruscan tunnels, passing under Piazza Carlo
Baldiniandt hr ough t he Roman Cistern, join the Bish
Completano | 6itinerario di visita | e due cat a
vicinanze del centro storico, recentemente restaurate a cura della Pontificia Coommiss
Archeologia Sacra.

MUSEUM SECTIONS
1 LAPIDARY (Roman, early Christian, Lombard and Medieval art)
STAIRS WITH COLLECTION OF PAINTING {129" century works)
ROOM OF SILVERS (420" century vestments and liturgical furnishing)
GALLERY OFOLIVETAN CHOIR BOOKS (¥xentury)
ROOMS OF THE BI SHOP6S PALACE ( pdR®¢enturyys and
T PORSENNAG6S LABYRI NTH AND ROMAN CI STERN
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THE ORIGINS OF THE CHRISTIANITY IN CHIUSI AND THE CULT OF ST MUSTIOLA

The Christian religion spread very precociously in the territory of Chiusi, tanks also to the position
of the town in the centre of an important road system. The institution of an Episcopal seat dates
back, at least, to the Constantine age, as assurefuttezary epigraph of the episcopus (bishop)
Lucius Petronius Dexter, discovered in the local catacomb of St Mustiola and dated back to 322AD.
The episcopate in Chiusi extended its jurisdiction on a very vast territory, included among the
contiguous diocese of Arezzo, Perugia, Orvieto and Roselle and was administered from the
beginning by an ecclesiastic hierarchy quite organized, as indicated by other epigraphs of the local
clergy.

The Christian origins of the town go anyway back to a period precedingeligeous peace, as
documented by a cult of a local martyr, Mustiola, celebrated on 23 November in the older draft of
the Geronimian Martyrology.

The authoritative hagiographic document locates generically the martyrdom of Mustiola in Tuscia,
but a sequere of monumental and epigraphic testimonies connects this personage certainly with
Chiusi.

On this subject, itdos very important®cemduryso f
funerary epigraph coming from the homonymous chiusine catacothbaually placed in the Go
Cathedral, where is boasted the descent of the deceased lulia Asinia Felicissima from the Martyr
(image below).

Not much reliable is, instead, as usually, the high Medieval narration of the passio, elaborated
maybe during 8 century, where Mustiola represents a noble matron cousin of the Emperor
Claudius the Gotic, condemned to death at the time of Aurelianus, for the comfort brought to the
Christian prisoners at the time of the persecutions. More recently it was put forveatddory of a
martyrdom happened under the emperor Valerianus between 257 and 258 AD, when they took
measures against the Christian aristocracy.

SAINT MUSTIOLAGS AND SAINT CATHERINE G5 CATACOMBS

Chiusi is the seat of two important Christian catacombs. This is very particular in Tuscany and to
the north of Rome. Only the isle of Pianosa has catacombs.

In accordance with art.33 of the Lateran Treaty, all catacombs in Italy are under protectioa of th
Holy See for their care, preservation and maintenance. This task is carried out by the Papal
Commission of Sacred Archaeology.

The cemetery of ancient Christian Clusium i s
buried; over it a basilica wabuilt and destroyed in 1784. This catacomb was brought to light by
chance in 1634 during the excavations of a well. It has a quite good development with two main
galleries rich in epigraphs. The main entrance leads to a little basilica that has presiihteday,

the fascination of the first Christian celebrations.

The most important inscriptions are those by Lucius Petronius (bishop dead in 332), Sentius
Respectus (exorcist) and the child Aurelius Melitius

The use of this burial place seems to gonfiie second half of%century to the beginning of"5
century.

The other catacomb takes its name from the ¢
situated at about 1,5 km from the historical centre, along an ancient way that linked thgtlcity
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the Clanis basin where maybe there was a rive
because there are epigraphs of pagan faith together with others of Christian faith. The catacomb
consists of two cemetery groups and maybe it wasdrbarn in ¥ cent ur y:

itbés ve
Roman catacombs with multiple arcuated niches, loculus and floor formae.
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FINDS FROM THE CATACOMBS

The Lapidariumhouses a selection of artefacts from the catacombs. These are mostly epigraphs and
oil lamps.

An epigraph in limestone was found in the first half of the nineteenth century in the «funds of the
Arcipretura», not far from the site of Blustiola. Later itwas transferred to the cathedral.

Requiescit
hic Sthefanus
qui vixit annus GllII
requievit in pace
d(ie) kal(endarum)Decenfrium) co(n)squlatu)
divi Valentiniani
Augdusti) GlI

The debut formula "here rests" and the subsequent "rest in peace", characteristic of Christian
funeral dedications from the middle of the 5th century, refer to a certain Stefano, who died at the
age of 9 (G = 6), the first of December 455, during the @iglohsulate of Emperor Valentinian |,

here indicated with the name "Divus = Divine", having died on March 16 of that same year.

The funerary stele in limestone, seen on the eighteenth century from Lanzi, reused in the subdial
complex of SMustiola, in he second half of th&d" century came to light again during the
demolition of a wall of the bish@ypalace and was then transferred to the churchtd¥r&nds,

where it was in 1884.

B(onae)M(emoriae)
casperiaeiuli
aneti que vix

it annos XXXX

pater eius ei be

nemerenti pos
uit

The plaque, placed by the father of a certain Casperia Giuliana who died at the age of 40, by type,
with the upper part shaped like a tympanum and acroteria, was probably used in a surface
cemetery, presumably in thensa area of GMustiola; because of its origin, the inscription could be
attributed to a Christian burial, although in the text there is no specific element in this $aese.

type of formulas, thpagination and handwriting are rather orientated for a dating not |lakemt

the first decades of thé"¢entury.

Another marble funeral epigraph was found erratic in the eastern sector of the catacomb of S
Mustiola during thel9" century excavationsyith small gaps in the upper part; in 1899 it was
located in the cloister of the church of San Francesco, where it was seen by Bormann, already
damaged in two parts, but substantially still intact. The text has been recomposed in the missing
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parts:

[d(e)p(ositus)?KIIII k(alendaspct(obres)

[s]allustius

verianus qui

vixit annis XX

m(ensibus)VIII d(iebus)VII or(is) VII
locria mag
na marito
dulcissimo
posuit

Locria Magna dedicated the tombstone to her husband Sallustius Verighasdied at a young

age, and was in turn buried in the catacomb, in an arcosolia bisome of gallery D, where the relative
funeral title is engraved. It is possible that the two spouses were buried in the same arcosolium or
in nearby tombs, since even timescription of Verianus found itself in the eastern sector of the
cemetery. The memory of the hours of life of the deceased, already quite rare in the epitaphs of
children, is even more unusual in the case of an adult and must be considered a sign of the
particular affection of the wife for the young husband.

Funeral inscription of Fonteia Caudentia, who died at the age of fourteen. Coming from the
Catacomb of SMustiola:

b(onae)m(emoriae)
fonteiae audentiae qu
ae]vixit ann(is)

Flat tile with inscription in honor of SMustiola, of unknown provenance. Gift of the Canon Brogi
in the 19" century:

ad hono
re dlomi)ni n(ostyi
Ih(e)su dri(sti)
et gancte
musti
o(lae)

The other artifacts from the catacombs of the cloisters exposed in this room can be dated mostly
during the third century. These are "Firmalampe" type fireworks with the Vibiani brand or with
radial stamp on the bottom, and some vitreous ampoules. Froavénkying roof covering the floor

tombs of the G gallery of the Catacomb ofCatherine comes a bronze coin of the Emperor
Constantius II, from the years 3861, which represents the later testimony of the use of this
cemetery complex, to which theyereélso some containers in common ceramics and a fragment of



oriental sealed B. Of particular interest for defining the phases of life of the Catacomb of S
Mustiola is, instead, a lamp of African imitation, assignable ta6th&™ century.
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THE SARCOPHAGI

The first half of the third century seems to assign the front of a marble sarecpWéth a scene of
combat between Romarad Barbarians, found in the Y®f the last century, during some
excavation works for the construction of the-Cathedral of SGecondiandhe Martyr. A fragment

had long been walled along the right aisle, perhaps the result of the works that affected this
building at the end o19". The production of sarcophagi with scenes of combat between Romans
and Barbarians is particularly common between the-gfftland mid3 century. Some of them

reach monumental dimensions such as the c.d. Sarcophagus of Portonaccio, at the National Roman
Museum, and the c.d. Grande Ludovisi, kept at Palazzo Altemps.

The so called Grande Ludovisi

The so called Sarcophagus of Portonaccio c
Roma, Roman National Museum of Roma, Roman National Museum of

Palazzo Massimo Palazzo Altemps

As an example of these two works, our model stands out for its considerable size and for the
excellent quality of its execution, elements that lead to its attribution to an urban workshop. Its
relevance to a Roman general distinguished in defending thiéheror borders of the Empire
against the Germanic tribes cannot be ruled out, as seems to indicate the particular of the bracae, a
garment typical of those populatisrworn by one of the fighters.

They are kept in this room fragments of two other saragstrigilated on the front, according to a

type well documented during tB& century. Of these, one presents remains of a figure with a crater
in his hand. A third example has long been placed along the left aisle of tat@edral ofS
Secondianahe Martyr. It is a monolithic sarcophagus imrense marble, without a lid, with a
tripartite front with four small pilasters with stylized capitals; the two stigjilated panels have a
decoration converging towards the centaind framed at the top armbttom by moalded cornices,

while the central one is occupied for the whole height by a ddtdoieed table, inside which it has
been engraved, perhaps in later period, the Christological monogram, flanked by the apocalyptic
letters A andy .
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Chiusi,

Co-Cathedral of St Secondiano tt
Martyr.

Marble sarcophagus

An Roman cinerary urn of imperial age with anepigraphic cartouche on the forehead, found inside
a pit during the excavations in the presbyaerarea of the CeCathedral of St Secondiartbe
Martyr, was probably reused, already in ancient times, as a reliquary.
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THE PRIMITIVE CATHEDR AL

At the current state of research it is not possible to clarify what the primitive place of worship was
where the bishop closed his duties. Some monumental remains unearthed under the modern Co
Cathedral of St Secondiano the Martyr. have been attributert fona discourse of topographical
continuity than for objective data, to an ancient ecclesia episcopalis, although at the present state of
research there is no element that can to prove the liturgical character of these structures. In fact, the
first certain evidence of the existence of a cult building on this site does not date back to the third
quarter of the sixth century, when, on the initiative of Bishop Florentinus, probably following the
destruction of the Gree&othic war (535553), an imposing Uman basilica was built, whose
original architectural structure is conserved substantially unchanged in the current religious
building.

THE EXCAVATIONS UNDERTHE PRESBYTERY

The area in which stands the @athedral of St Secondiano the Martyr has returiragortant
archaeological evidence that contribute to reconstructing some aspects of the history of the ancient
Clusium.

The first excavation essay, carried out in 198¥0, determined the emptying of the apse to the
depth of 2.80 mt, highlighting the rema of a Roman floor. This intervention weakened the
foundations of the Baroque high altar which, for this reason and for reasons of liturgical
adaptation, was dismantled in 1972 along with all the eighteeettiury presbytery. At the same
time, the presece of ancient mosaics and a series of baveallted sepulchral rooms, of more
recent epoch, between the base of the presbytery steps and the facade of the church was noted. In
19741975 the then Superintendence of Antiquities of Etruria, in agreemeinttiat of the
Monuments of Siena, provided for the separation of the mosaics and the exploration of the whole
available area. Later the restoration of the floor of the apse on the attic and the arrangement of the
presbytery was carried out, with the reltica of the recovered mosaicseg figg. 34).

LATE ANTIQUE MOSAICS IN THE MUSEUM

The mosaics found under the modern presbytery belong to two different rooms, conventionally
known as the Southern Hall and theRaped Hall, respectively referring to ead¥ century and to

end of I\Vbeginning of the Bcentury.

The room has returned a mosaic flooring in bladhkite duotone, consisting of a frame with double
headed ribbon, within which two mirrors can be distinguished, one with a pattern of circles
connected and another made of Oscal esfig.1),A dat e
second frame with a branch of stylized ifrg.(2), probably pertinent to another mirroring with the
previous one, has been identified as N of the pwsviine. The plant motif is interrupted on the
western side by a blagndwhite panel, almost certainly made with recovery tiles to adapt the
flooring of this environment to the new articulation of the complex determined by the construction
of the adjoiniy T-shaped Hall, between the end &éfahd the beginning of thé"Eentury.

THE MOSAIC OF THE PRESBYTERY OF THECO-CATHEDRAL OF ST SECONDIANO THE MARTYR

The mosaic decoration of theshaped Hall is articulated in a central panel with stars and
rhombuss, filled with stylized geometrical and figurative themes, and in two side panels with a
composition of opposing peltsy 3).
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The Parthenii / Macharii inscriptionfig. 4) was the salient element of that mosaic and, for this
reason, provides a possiblkey for reading the Late Antique phase. In fact, archaeologists has
noted the contemporary presence at Chiusi of a Parthenius documented here, whatever the
interpretation to be given to Macharius (acclamation comparable with that of felix = blessed?), and
of a Flavius Partenius, holder of a lost funeral inscription seen in the Renaissance inside the
cathedral. The hypothesis that the history of the late Antiquity building is also the story of a family
of the local aristocracy, which in the4century woull progressively to its fortunes a sober
residence of the first imperial age, first providing it with a large hall with mosaic flooring (Southern
Room), then inserting a classroom with exedrasi{@ped Hall), probably structured as an
environment of represg¢ation of the dwelling, even on the basis of the model offered by the great
Constantinian villas of the territory.

The dating to the full course of the fifth century on the basis of epigraphic data, for the life of
Flavius Partenius makes at least suggesthe proposal that these should be the transmission of
the domus (house) of the Parthenii to the Christian community, with the transformation in place of
worship, obtained around the enlargeesHaped Hall on the South Aulat he chur choés s
aisle - and open on the adjacent environment to the north. Even the rectangular apse, perhaps
slightly raised compared to the adjacent rooms, had to receadis of the laterepublican domus,
ennobled by paving with stone peeling material.

fig. 1

fig. 2
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Plan of the structures found under the presbytery of th€@atbedral of St Secondiano the Martyr.
The numbering in red refers to the location of the mosaics mentioned in the irdages 1
In yellow and green the-3haped Hall and the Southern Room
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CHIUSI IN THE LOMBARD AGE

Already in the 79of the &' century and, therefore, a few decades after the end of the Gietbic

war (535553), Chiusi suffered the Lombard occupation. Together with Lucca and Siena and

probably also Florence, the city was used as a base for the conquest of Tuscia by the German

armies, becoming also the seat of an important duchy, placed in a territorial situation on the border

between the Byzantine and Lombard possessions. Also in #sis, ¢he silence of the
historiographical sources on the two centuries of Lombard
rule is partly compensated by the archaeological evidence.
In fact, various funerary areas have been identified that
date back to this period, among which the necropolisdstan
out in particular at the hill of the Arcisa, in the northern
edge of the town, which has returned several pit and box
tombs. The numerous findings associated with the
inhumations showed how this cemetery area was used in
the final decades of theMGertury by a nucleus of high
ranking warriors, whose presence in Chiusi should be

. closely reconnected with the important military and

strategic role exerted by the city during the initddaseof

the Lombard conquest.
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Seal ring of Faolfus (VII secolo)
Firenze, National Museum of Bargell
from Chiusi, loc. Arcisa

EARLY MIDDLE AGES STONE FRAGMENTS

The attention of which the cult buildings present in Chiusi in the Lombard era and in particular the
extraurban basilica of St Mustiola were documented, is documented by some sculptural fragments
currently preserved in the National Etruscan Museum andyealall, in the Cathedral Museum. It

is probable that some of the stone artefacts on this wall and on the opposite one should be
attributed to the new ciborium made by the Lombard Duke Gregorio in 729. In these the conception
of form, design and plastic egution recall similar experiences in the locality central Italy
(Ferentillo, Sovana, Otricoli), documenting the work of local craftsmen trained in a repertoire of
wide diffusion, as evidenced by the choice of decorative themes. Two fragments of archivolt
pertinent to another ciborium were placed by Emilio Bonci Casuccini to adorn his villa in
Marcianella, where they are still preserved. A similar finding was found during the excavations
conducted by A. Rastrelli at the church of Santa Maria della Misatiaon Chiusi and is currently
preserved in the National Etruscan Museum.
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1. Fragments of trabeation with vin
shoots, one of which with a pecking bi

2. Fragment of ciborium decorated with
Zig-zag pattern, twdneaded braids ant
vine branches

3. Fragmentof ciborium decorated by
branch with a dove at the base

COLUMN CAPITAL WITH CHRISTIAN SYMBOLS ANDROMAN SPIRAL COLUMN

Among the capitals preserved in this room, all of unknown
origin, one stands out with Christian symbols in relief that
shows evidentaffinities with specimens of the pre
euphrasian basilica of Porec (dating back to about half of
the 8" century AD) and of the area of Lucera, where a
little capital attributed to the 6th century is attested. A
chronology between the5and 6" centuries, not too
advanced, is also suggested by the symbolic motifs present
on the find: it is a Latin cross in relief with a central
groove, a chrismon (monogram derived from the
intertwining of the initials of the Greek name of Christ)
engraved inside pointed clipeus and a slightly bilobate feuetaled flower, equally in relief, with

a central button. In the absence of precise data on the discovery, given the advanced chronology for
the capital, it was proposed to consider it as a source or froncuharal complex underlying the

6™ century cathedral or, preferably, from the extreban basilica of St Mustiola, like the fragment

of a roman spiral columrhere showed , for a long time placed in the Church of St Stephan, very
similar tothe column®f the Baptistery of the GGathedral.
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THE BASILICA OF SANTA MUSTIOLA
The Basilica of Santa Mustiglano longer existing today, played a prominent role in the
monumental and religious panorama of the early Middle Age. The building rose about a mile
outside the eastern gate of the city, as part of an early Christian funeral complex, including an
underground cemetery and a subterranean necropolis, inside which was buried the martyr.
In a circumscription period between th& &nd 6"
centuries, in the area of the subdracropolis, the
church dedicated to the saint rose. This construction
has only indirect information, largely deducible
from a series of inscriptions from the first half of the
g8hcentury placed inside it
For the following centurieshere were only reports
of not significant restorations to this building of
worship, which was originally divided into three
naves divided by columns of bare and officiated by
the regular Canons of St Augustine. In 1623 the
Friars Minor took over and theylemolished the
lateral naves. A former pictorial vow of 1644,
housed in this museum and a view of Chiusi by
Ruggeri from the mid #8century, give us back the
external appearance of the church, whose dimensions (m 40x12) are reported by a cadastfal map o
the 1777 (picture on the side).
The entrance was turned to the west towards Chiusi and on the north side there was a high bell
tower. In 1784, the entire structure, now dilapidated, was completely demolished with the approval
of the then bishop Giuseppannilini (17751823) who also proceeded to alienate the assets. In the
Cathedral were transported the rarest pieces related to the cult of St Mustiola, as well as stone and
epigraphic materials as well as some columns.

THE 6 MBARD TABLESO

Given the silace of the literary sources and in the absence of substantial archaeological evidence
of the church dedicated to the || ocal martyr |
conspicuous documentation in our possession concerning the early aleglease of the
disappearance of the basilica and, at a more general level, about the political and institutional
organization of the city in the last phase of the Lombard dominion.

Of such epigraphs of a votive and commemorative character, whose exastigindl location

within the martyrial basilica is unknown, two are exhibited inside this room and two are walled on
the counteifagade of St Secondiaman) the sides of the main portal

From these it appears that in 729, during the seventeenth yeareakidn of Liutprando, the
Lombard Duke of Chiusi, Gregory, grandson of the famous sovereign, along with Austreconda, his
presumed mother or wife, promoted a renovation of the prestigious building which led to the
rebuilding of the roof and the construatiof a new ciborium in stone, replacing the previous one in
wood.

The local bishop Arcadius as well as the deacon Hanastasius also participated in the renewal of the
church. He was responsible for the ar rumentge men
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