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MUSEUM OF THE CATHEDRAL IN CHIUSI 

The Museum consists of a diversified path including expository sections, the Bishop’s Orchard, 

Porsenna’s Labyrinth and Saint Mustiola’s and Saint Catherine’s catacombs.  

The beginning of the museum were set in the Capitular rooms near the sacristy in 1932 by will of 

the Chapter and the diocesan bishop Mons. Giuseppe Conti with the intent to show the twenty-two 

choral books coming from the Monte Oliveto Maggiore Abbey and given to the Chiusi Cathedral by 

the bishop Giuseppe Pannilini in1810, along with various paintings, sacred vestments and liturgical 

furnishing of the Cathedral.  

Over time bad conditions for safety and good conservation of the diplayed works appeared in the 

rooms of the museum. So some spaces next to the Cathedral and the gallery over the colonnade 

linking S. Secondiano and the Bishop’s Palace, were found also considering the increase of the 

property: thanks to all things coming from the excavations in the presbyterial area of the Cathedral 

in the seventies.  

The restoration of the rooms and the setting of the Museum were realized with the financial aid of 

Cassa Rurale e Artigiana, now Banca Val di Chiana, Credito Cooperativo of Chiusi and 

Montepulciano. The new museum was opened on 20th October 1984.  

In 1992 four new rooms were opened on the first floor and inside them works from 14th to 20th 

century were set.  

The garden and the ancient bishop’s Orchard are integral part of the museum way. From there you 

can have a very good view on the end of Val di Chiana.  

In 1995 an archaeological path was opened: its Etruscan tunnels, passing under Piazza Carlo 

Baldini and through the Roman Cistern, join the Bishop’s Orchard to the Bell Tower. 

Completano l’itinerario di visita le due catacombe di Santa Mustiola e Santa Caterina, poste nelle 

vicinanze del centro storico, recentemente restaurate a cura della Pontificia Commissione di 

Archeologia Sacra. 

 

MUSEUM SECTIONS 

 LAPIDARY (Roman, early Christian, Lombard and Medieval art) 

 STAIRS WITH COLLECTION OF PAINTING (17th- 19th century works) 

 ROOM OF SILVERS (14th-20th century vestments and liturgical furnishing) 

 GALLERY OF OLIVETAN CHOIR BOOKS (15th century) 

 ROOMS OF THE BISHOP’S PALACE (paintings and liturgical furnishing 14th-20th century) 

 PORSENNA’S LABYRINTH AND ROMAN CISTERN 
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THE ORIGINS OF THE CHRISTIANITY IN CHIUSI AND THE CULT OF ST MUSTIOLA 

The Christian religion spread very precociously in the territory of Chiusi, tanks also to the position 

of the town in the centre of an important road system. The institution of an Episcopal seat dates 

back, at least, to the Constantine age, as assures the funerary epigraph of the episcopus (bishop) 

Lucius Petronius Dexter, discovered in the local catacomb of St Mustiola and dated back to 322AD. 

The episcopate in Chiusi extended its jurisdiction on a very vast territory, included among the 

contiguous dioceses of Arezzo, Perugia, Orvieto and Roselle and was administered from the 

beginning by an ecclesiastic hierarchy quite organized, as indicated by other epigraphs of the local 

clergy. 

The Christian origins of the town go anyway back to a period preceding the religious peace, as 

documented by a cult of a local martyr, Mustiola, celebrated on 23 November in the older draft of 

the Geronimian Martyrology. 

The authoritative hagiographic document locates generically the martyrdom of Mustiola in Tuscia, 

but a sequence of monumental and epigraphic testimonies connects this personage certainly with 

Chiusi. 

On this subject, it’s very important, also for the historical authenticity of Mustiola, a 4 th century 

funerary epigraph coming from the homonymous chiusine catacomb and actually placed in the Co-

Cathedral, where is boasted the descent of the deceased  Iulia Asinia Felicissima from the Martyr 

(image below). 

Not much reliable is, instead, as usually, the high Medieval narration of the passio, elaborated 

maybe during 6th century, where Mustiola represents a noble matron cousin of the Emperor 

Claudius the Gotic, condemned to death at the time of Aurelianus, for the comfort brought to the 

Christian prisoners at the time of the persecutions. More recently it was put forward the theory of a 

martyrdom happened under the emperor Valerianus between 257 and 258 AD, when they took 

measures against the Christian aristocracy. 

 

 

SAINT MUSTIOLA’S AND SAINT CATHERINE’S CATACOMBS 

Chiusi is the seat of two important Christian catacombs. This is very particular in Tuscany and to 

the north of Rome. Only the isle of Pianosa has catacombs. 

In accordance with art.33 of the Lateran Treaty, all catacombs in Italy are under protection of the 

Holy See for their care, preservation and maintenance. This task is carried out by the Papal 

Commission of Sacred Archaeology. 

The cemetery of ancient Christian Clusium is represented by S.Mustiola’s catacomb where she was 

buried; over it a basilica was built and destroyed in 1784. This catacomb was brought to light by 

chance in 1634 during the excavations of a well. It has a quite good development with two main 

galleries rich in epigraphs. The main entrance leads to a little basilica that has preserved, till today, 

the fascination of the first Christian celebrations.  

The most important inscriptions are those by Lucius Petronius (bishop dead in 332), Sentius 

Respectus (exorcist) and the child Aurelius Melitius. 

The use of this burial place seems to go from the second half of 3rd century to the beginning of 5th 

century. 

The other catacomb takes its name from the chapel dedicated to St Caterina delle Ruote and it’s 

situated at about 1,5 km from the historical centre, along an ancient way that linked the city with 
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the Clanis basin where maybe there was a river port. It was discovered in 1847 and it’s particular 

because there are epigraphs of pagan faith together with others of Christian faith. The catacomb 

consists of two cemetery groups and maybe it was already born in 3rd century: it’s very similar to 

Roman catacombs with multiple arcuated niches, loculus and floor formae.  
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FINDS FROM THE CATACOMBS 

The Lapidarium houses a selection of artefacts from the catacombs. These are mostly epigraphs and 

oil lamps. 

An epigraph in limestone was found in the first half of the nineteenth century in the «funds of the 

Arcipretura», not far from the site of St Mustiola. Later it was transferred to the cathedral. 

 

 

Requiescit 

hic Sthefanus 

qui vixit annus GIII 

requievit in pace 

d(ie) kal(endarum) Decem(rium) co(n)ss(ulatu) 

divi Valentiniani 

Augg(usti) GII 

 

The debut formula "here rests" and the subsequent "rest in peace", characteristic of Christian 

funeral dedications from the middle of the 5th century, refer to a certain Stefano, who died at the 

age of 9 (G = 6), the first of December 455, during the eighth consulate of Emperor Valentinian III, 

here indicated with the name "Divus = Divine", having died on March 16 of that same year. 

The funerary stele in limestone, seen on the eighteenth century from Lanzi, reused in the subdial 

complex of St Mustiola, in the second half of the 19th century came to light again during the 

demolition of a wall of the bishop’s palace and was then transferred to the church of St Francis, 

where it was in 1884. 

 

 

B(onae) M(emoriae) 

casperiae iuli 

aneti que vix 

it annos XXXX 

pater eius ei be 

nemerenti pos 

uit 

 

The plaque, placed by the father of a certain Casperia Giuliana who died at the age of 40, by type, 

with the upper part shaped like a tympanum and acroteria, was probably used in a surface 

cemetery, presumably in the same area of St Mustiola; because of its origin, the inscription could be 

attributed to a Christian burial, although in the text there is no specific element in this sense. The 

type of formulas, the pagination and handwriting are rather orientated for a dating not later than 

the first decades of the 4th century. 

 

Another marble funeral epigraph was found erratic in the eastern sector of the catacomb of St 

Mustiola during the 19th century excavations, with small gaps in the upper part; in 1899 it was 

located in the cloister of the church of San Francesco, where it was seen by Bormann, already 

damaged in two parts, but substantially still intact. The text has been recomposed in the missing 
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parts: 

 

 

[d(e)p(ositus)?] XIIII k(alendas) oct(obres) 

[s]allustius 

verianus qui 

vixit annis XX 

m(ensibus) VIII d(iebus) VII or(is) VII 

locria mag 

na marito 

dulcissimo 

posuit 

 

Locria Magna dedicated the tombstone to her husband Sallustius Verianus, who died at a young 

age, and was in turn buried in the catacomb, in an arcosolia bisome of gallery D, where the relative 

funeral title is engraved. It is possible that the two spouses were buried in the same arcosolium or 

in nearby tombs, since even the inscription of Verianus found itself in the eastern sector of the 

cemetery. The memory of the hours of life of the deceased, already quite rare in the epitaphs of 

children, is even more unusual in the case of an adult and must be considered a sign of the 

particular affection of the wife for the young husband. 

 

Funeral inscription of Fonteia Caudentia, who died at the age of fourteen. Coming from the 

Catacomb of St Mustiola: 

 

 

b(onae) m(emoriae) 

fonteiae caudentiae qu 

ae] vixit ann(is) 

 

Flat tile with inscription in honor of St Mustiola, of unknown provenance. Gift of the Canon Brogi 

in the 19th century: 

 

 

ad hono 

re d(omi)ni n(ost)ri 

Ih(e)su chri(sti) 

et s(anct)e 

musti 

o(lae) 

 

The other artifacts from the catacombs of the cloisters exposed in this room can be dated mostly 

during the third century. These are "Firmalampe" type fireworks with the Vibiani brand or with 

radial stamp on the bottom, and some vitreous ampoules. From the overlying roof covering the floor 

tombs of the G gallery of the Catacomb of St Catherine comes a bronze coin of the Emperor 

Constantius II, from the years 354-361, which represents the later testimony of the use of this 

cemetery complex, to which they refer also some containers in common ceramics and a fragment of 



oriental sealed B. Of particular interest for defining the phases of life of the Catacomb of St 

Mustiola is, instead, a lamp of African imitation, assignable to the 6th-7th century. 
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THE SARCOPHAGI 

The first half of the third century seems to assign the front of a marble sarcophagus with a scene of 

combat between Romans and Barbarians, found in the 70s of the last century, during some 

excavation works for the construction of the Co-Cathedral of St Secondiano the Martyr. A fragment 

had long been walled along the right aisle, perhaps the result of the works that affected this 

building at the end of 19th. The production of sarcophagi with scenes of combat between Romans 

and Barbarians is particularly common between the mid-2nd and mid-3rd century. Some of them 

reach monumental dimensions such as the c.d. Sarcophagus of Portonaccio, at the National Roman 

Museum, and the c.d. Grande Ludovisi, kept at Palazzo Altemps. 

 

 
The so called Sarcophagus of Portonaccio 

Roma, Roman National Museum of 

Palazzo Massimo 

 
The so called Grande Ludovisi 

Roma, Roman National Museum of 

Palazzo Altemps 

 

As an example of these two works, our model stands out for its considerable size and for the 

excellent quality of its execution, elements that lead to its attribution to an urban workshop. Its 

relevance to a Roman general distinguished in defending the northern borders of the Empire 

against the Germanic tribes cannot be ruled out, as seems to indicate the particular of the bracae, a 

garment typical of those populations, worn by one of the fighters. 

 

 

They are kept in this room fragments of two other sarcophagi strigilated on the front, according to a 

type well documented during the 3rd century. Of these, one presents remains of a figure with a crater 

in his hand. A third example has long been placed along the left aisle of the Co-Cathedral of St 

Secondiano the Martyr. It is a monolithic sarcophagus in lunense marble, without a lid, with a 

tripartite front with four small pilasters with stylized capitals; the two side strigilated panels have a 

decoration converging towards the centre and framed at the top and bottom by moulded cornices, 

while the central one is occupied for the whole height by a double-framed table, inside which it has 

been engraved, perhaps in later period, the Christological monogram, flanked by the apocalyptic 

letters A and Ω. 
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Chiusi, 

Co-Cathedral of St Secondiano the 

Martyr. 

Marble sarcophagus 

 

An Roman cinerary urn of imperial age with anepigraphic cartouche on the forehead, found inside 

a pit during the excavations in the presbyterial area of the Co-Cathedral of St Secondiano the 

Martyr, was probably reused, already in ancient times, as a reliquary. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

2.1 
 

THE PRIMITIVE CATHEDRAL 

At the current state of research it is not possible to clarify what the primitive place of worship was 

where the bishop closed his duties. Some monumental remains unearthed under the modern Co-

Cathedral of St Secondiano the Martyr. have been attributed, more for a discourse of topographical 

continuity than for objective data, to an ancient ecclesia episcopalis, although at the present state of 

research there is no element that can to prove the liturgical character of these structures. In fact, the 

first certain evidence of the existence of a cult building on this site does not date back to the third 

quarter of the sixth century, when, on the initiative of Bishop Florentinus, probably following the 

destruction of the Greek-Gothic war (535-553), an imposing urban basilica was built, whose 

original architectural structure is conserved substantially unchanged in the current religious 

building. 

 

THE EXCAVATIONS UNDER THE PRESBYTERY 

The area in which stands the Co-Cathedral of St Secondiano the Martyr has returned important 

archaeological evidence that contribute to reconstructing some aspects of the history of the ancient 

Clusium. 

The first excavation essay, carried out in 1969-1970, determined the emptying of the apse to the 

depth of 2.80 mt, highlighting the remains of a Roman floor. This intervention weakened the 

foundations of the Baroque high altar which, for this reason and for reasons of liturgical 

adaptation, was dismantled in 1972 along with all the eighteenth-century presbytery. At the same 

time, the presence of ancient mosaics and a series of barrel-vaulted sepulchral rooms, of more 

recent epoch, between the base of the presbytery steps and the facade of the church was noted. In 

1974-1975 the then Superintendence of Antiquities of Etruria, in agreement with that of the 

Monuments of Siena, provided for the separation of the mosaics and the exploration of the whole 

available area. Later the restoration of the floor of the apse on the attic and the arrangement of the 

presbytery was carried out, with the relocation of the recovered mosaics (see figg. 3-4). 

 

LATE ANTIQUE MOSAICS IN THE MUSEUM 

The mosaics found under the modern presbytery belong to two different rooms, conventionally 

known as the Southern Hall and the T-shaped Hall, respectively referring to early 4th century and to 

end of IV-beginning of the 5th century. 

The room has returned a mosaic flooring in black-white duotone, consisting of a frame with double-

headed ribbon, within which two mirrors can be distinguished, one with a pattern of circles 

connected and another made of ‘scales’ , dated to the first decades of the fourth century. (fig. 1) A 

second frame with a branch of stylized ivy (fig. 2), probably pertinent to another mirroring with the 

previous one, has been identified as N of the previous one. The plant motif is interrupted on the 

western side by a black-and-white panel, almost certainly made with recovery tiles to adapt the 

flooring of this environment to the new articulation of the complex determined by the construction 

of the adjoining T-shaped Hall, between the end of 4th and the beginning of the 5th century. 

 

THE MOSAIC OF THE PRESBYTERY OF THE CO-CATHEDRAL OF ST SECONDIANO THE MARTYR 

The mosaic decoration of the T-shaped Hall is articulated in a central panel with stars and 

rhombuses, filled with stylized geometrical and figurative themes, and in two side panels with a 

composition of opposing pelts (fig. 3). 
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The Parthenii / Macharii inscription (fig. 4) was the salient element of that mosaic and, for this 

reason, provides a possible key for reading the Late Antique phase. In fact, archaeologists  has 

noted the contemporary presence at Chiusi of a Parthenius documented here, whatever the 

interpretation to be given to Macharius (acclamation comparable with that of felix = blessed?), and 

of a Flavius Partenius, holder of a lost funeral inscription seen in the Renaissance inside the 

cathedral. The hypothesis that the history of the late Antiquity building is also the story of a family 

of the local aristocracy, which in the 4th century would progressively to its fortunes a sober 

residence of the first imperial age, first providing it with a large hall with mosaic flooring (Southern 

Room), then inserting a classroom with exedra (T-shaped Hall), probably structured as an 

environment of representation of the dwelling, even on the basis of the model offered by the great 

Constantinian villas of the territory. 

The dating to the full course of the fifth century on the basis of epigraphic data, for the life of 

Flavius Partenius makes at least suggestive the proposal that these should be the transmission of 

the domus (house) of the Parthenii to the Christian community, with the transformation in place of 

worship, obtained around the enlarged T-shaped Hall on the South Aula - the church’s southern 

aisle - and open on the adjacent environment to the north. Even the rectangular apse, perhaps 

slightly raised compared to the adjacent rooms, had to recover walls of the late-republican domus, 

ennobled by paving with stone peeling material. 

 

 

 
fig. 1 

 

 

 

fig. 2 

 

 



                              fig. 4 

 

                              fig. 3 

 

 

Plan of the structures found under the presbytery of the Co-Cathedral of St Secondiano the Martyr.  

The numbering in red refers to the location of the mosaics mentioned in the images 1-3.  

In yellow and green the T-shaped Hall and the Southern Room 
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CHIUSI IN THE LOMBARD AGE 

Already in the 70s of the 6th century and, therefore, a few decades after the end of the Greek-Gothic 

war (535-553), Chiusi suffered the Lombard occupation. Together with Lucca and Siena and 

probably also Florence, the city was used as a base for the conquest of Tuscia by the German 

armies, becoming also the seat of an important duchy, placed in a territorial situation on the border 

between the Byzantine and Lombard possessions. Also in this case, the silence of the 

historiographical sources on the two centuries of Lombard 

rule is partly compensated by the archaeological evidence. 

In fact, various funerary areas have been identified that 

date back to this period, among which the necropolis stands 

out in particular at the hill of the Arcisa, in the northern 

edge of the town, which has returned several pit and box 

tombs. The numerous findings associated with the 

inhumations showed how this cemetery area was used in 

the final decades of the 6th century by a nucleus of high-

ranking warriors, whose presence in Chiusi should be 

closely reconnected with the important military and 

strategic role exerted by the city during the initial phase of 

the Lombard conquest. 

 

 

 

EARLY MIDDLE AGES STONE FRAGMENTS 

The attention of which the cult buildings present in Chiusi in the Lombard era and in particular the 

extra-urban basilica of St Mustiola were documented, is documented by some sculptural fragments 

currently preserved in the National Etruscan Museum and, above all, in the Cathedral Museum. It 

is probable that some of the stone artefacts on this wall and on the opposite one should be 

attributed to the new ciborium made by the Lombard Duke Gregorio in 729. In these the conception 

of form, design and plastic execution recall similar experiences in the locality central Italy 

(Ferentillo, Sovana, Otricoli), documenting the work of local craftsmen trained in a repertoire of 

wide diffusion, as evidenced by the choice of decorative themes. Two fragments of archivolt 

pertinent to another ciborium were placed by Emilio Bonci Casuccini to adorn his villa in 

Marcianella, where they are still preserved. A similar finding was found during the excavations 

conducted by A. Rastrelli at the church of Santa Maria della Misericordia in Chiusi and is currently 

preserved in the National Etruscan Museum. 

 

Seal ring of Faolfus (VII secolo) 

Firenze, National Museum of Bargello,  

from Chiusi, loc. Arcisa 
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1. Fragments of trabeation with vine 

shoots, one of which with a pecking bird 

2. Fragment of ciborium decorated with a 

zig-zag pattern, two-headed braids and 

vine branches 

3. Fragment of ciborium decorated by a 

branch with a dove at the base 

 

COLUMN CAPITAL WITH CHRISTIAN SYMBOLS AND ROMAN SPIRAL COLUMN 

Among the capitals preserved in this room, all of unknown 

origin, one stands out with Christian symbols in relief that 

shows evident affinities with specimens of the pre-

euphrasian basilica of Porec (dating back to about half of 

the 5th century AD) and of the area of Lucera, where a 

little capital attributed to the 6th century is attested. A 

chronology between the 5th and 6th centuries, not too 

advanced, is also suggested by the symbolic motifs present 

on the find: it is a Latin cross in relief with a central 

groove, a chrismon (monogram derived from the 

intertwining of the initials of the Greek name of Christ) 

engraved inside a pointed clipeus and a slightly bilobate four-petaled flower, equally in relief, with 

a central button. In the absence of precise data on the discovery, given the advanced chronology for 

the capital, it was proposed to consider it as a source or from the cultural complex underlying the 

6th century cathedral or, preferably, from the extra-urban basilica of St Mustiola, like the fragment 

of a roman spiral column, here showed , for a long time placed in the Church of St Stephan, very 

similar to the columns of the Baptistery of the Co-Cathedral. 
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THE BASILICA OF SANTA MUSTIOLA 

The Basilica of Santa Mustiola, no longer existing today, played a prominent role in the 

monumental and religious panorama of the early Middle Age. The building rose about a mile 

outside the eastern gate of the city, as part of an early Christian funeral complex, including an 

underground cemetery and a subterranean necropolis, inside which was buried the martyr.  

In a circumscription period between the 5th and 6th 

centuries, in the area of the subdial necropolis, the 

church dedicated to the saint rose. This construction 

has only indirect information, largely deducible 

from a series of inscriptions from the first half of the 

8th century placed inside it, the ‘Lombard Tables’. 

For the following centuries there were only reports 

of not significant restorations to this building of 

worship, which was originally divided into three 

naves divided by columns of bare and officiated by 

the regular Canons of St Augustine. In 1623 the 

Friars Minor took over and they demolished the 

lateral naves. A former pictorial vow of 1644, 

housed in this museum and a view of Chiusi by 

Ruggeri from the mid 18th century, give us back the 

external appearance of the church, whose dimensions (m 40x12) are reported by a cadastral map of 

the 1777 (picture on the side). 

The entrance was turned to the west towards Chiusi and on the north side there was a high bell 

tower. In 1784, the entire structure, now dilapidated, was completely demolished with the approval 

of the then bishop Giuseppe Pannilini (1775-1823) who also proceeded to alienate the assets. In the 

Cathedral were transported the rarest pieces related to the cult of St Mustiola, as well as stone and 

epigraphic materials as well as some columns. 

 

THE ‘LOMBARD TABLES’ 

Given the silence of the literary sources and in the absence of substantial archaeological evidence 

of the church dedicated to the local martyr Mustiola, the c.d. ‘Lombard tables’ represent the most 

conspicuous documentation in our possession concerning the early medieval phase of the 

disappearance of the basilica and, at a more general level, about the political and institutional 

organization of the city in the last phase of the Lombard dominion. 

Of such epigraphs of a votive and commemorative character, whose exact and original location 

within the martyrial basilica is unknown, two are exhibited inside this room and two are walled on 

the counter-façade of St Secondiano, on the sides of the main portal. 

From these it appears that in 729, during the seventeenth year of the reign of Liutprando, the 

Lombard Duke of Chiusi, Gregory, grandson of the famous sovereign, along with Austreconda, his 

presumed mother or wife, promoted a renovation of the prestigious building which led to the 

rebuilding of the roof and the construction of a new ciborium in stone, replacing the previous one in 

wood. 

The local bishop Arcadius as well as the deacon Hanastasius also participated in the renewal of the 

church. He was responsible for the arrangement or restoration of the martyr’s funerary monument. 

https://www.google.it/url?sa=i&source=images&cd=&cad=rja&uact=8&ved=2ahUKEwiSw8O-lpbbAhWrsKQKHVCmBA0QjRx6BAgBEAU&url=http://www.adesivi4x4.it/home/87-bandiera-inglese.html&psig=AOvVaw1aZ3MF_4839ScFiIncsUjP&ust=1526970486599152


The context in which these documents were written is, therefore, that of a close collaboration 

between civil and ecclesiastical power in giving prestige to an ancient and prestigious martyrial 

sanctuary, fully consistent with the evergreen politics in favor of religious institutions promoted by 

the Lombard aristocracies among the end of the 7th and the first half of the 8th century. The function 

of the four ‘Lombard Tables’ inside the cult hall was to celebrate and preserve the memory of the 

deed of the Duke Gregory. In this sense it is very probable that they were placed in a prominent 

place inside the church. However, the information provided by the early editors is only indicative, 

reflecting a late situation and however subsequent to the drastic reorganization that the building 

underwent in the first half of the 17th century, with the demolition of the side aisles. 

 

 
Chiusi, Co-Cathedral of St Secondiano the Martyr 

Lombard Tables, from the ancient Basilica of St Mustiola 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



  

4.1 
 

THE SEPULCHER OF SANTA MUSTIOLA 

Of the ancient monument, dismantled in 1474 when the body of Mustiola was exhumed to make it a 

public veneration, only a few fragmentary parts remain today: two marble frames and part of an 

inscribed slab. 

 

 

Marble frames pertinent to the ancient tomb of St 

Mustiola the Martyr. Fragment b is no longer 

available. 

 

Along the upper edge of the frames runs a pair of elegiac couplets: 

 

+sparge rosas lector et lilia cand [ida pone 

et rite sacrum sic benerare locum] 

virtutum gemmis et morum flore venusta 

hanc imitare velis si bonus esse cupis 

Spread roses or reader and white lilies / and 

venerates such a sacred place as usual / because 

it was made beautiful by gems of virtue and the 

flower of the costumes / want to imitate it if to be 

good aspire 

 

The elegant epigram is accompanied by a vine branch rendered in very low relief. If the free branch 

with heart-shaped leaves echoes late ancient examples, the peculiarities of the ornamentation refer 

to works of the artistic current flourished at the Lombard court of Pavia. Even the palaeographic 

characters of the inscription have the same peculiarities as those of the Lombard kingdom of the 

first half of the 8th century. It is not possible to reconstruct, with the few available data, what was 

the original location of the artifacts: the most probable hypothesis is that they frame the long sides 

of Mustiola’s sepulcher arranged in the floor, as evidenced by the evident traces of wear, perhaps 

due to the trampling of the faithful. The epigram engraved along the frames was probably written 

by the clergy, reworking a more ancient composition, or a funeral elegy composed by Eugene of 

Toledo in the first half of the 7th century for a certain Basilla. The name of the latter was replaced 

with that of the martyr Mustiola and the poem was dismantled and recomposed according to the 

layout requirements of the text of the new monument. 
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Marble slab belonging to the ancient tomb of St 

Mustiola the Martyr 

 

 

The inscription was completed by a kind of dedication of a deacon Hanastasius, carved on the slab 

that closed the tomb, with letters quite similar to those of the frames. The inscription martyre Xpi / 

quiescit, thanks to the testimony of the 18th century scholars, can be integrated as follows: 

 

[+ ego hanastasius diac. optuli m]artire xri 

[hic dilecta do. recubens mustiola] quiescit 

[clara parentatum clarior et merito: deo gratias] 

I Anastasio deacon dedicated to the martyr of 

Christ / here lies Mustiola to God beloved / of 

illustrious blood and of clearer value: thank 

God 

 

The reason for the construction of the new tomb was perhaps the translation of the martyr’s body 

into the basilica. United by a common devotion, the clergy and secular power celebrated the event 

by contributing to the renewal of the ancient place of worship: the Lombard Duke Gregorio 

restoring or rebuilding the building and donating a new ciborium, the deacon Hanastasius, and 

with him the Bishop Arcadius, setting up the venerable sepulcher, for which artists of the court of 

Pavia were chosen. 

 
 

 

 

Tuscan Painter 

Panel closing of the urn of St Mustiola 

with the effigy of the martyr 

18th century 

Oil painting on canvas 

Chiusi, Co-Cathedral of St Secondiano 

the Martyr, ancient high altar dismantled 

in 1974 (currently located in the sacristy) 
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EARLY MIDDLE AGES STONE FRAGMENTS 

Among the windows of this wall are exhibited other early medieval finds, for which see sheet 3 

 

 

 

 

 

1. Fragments of ciborium frame with 

recurring wave decoration and 

inscription 

2. Fragment of a pluteus with a 

bisonated ribbon forming a series of 

knotted circles 

3. Fragments of decorative frame, with 

spirals, from the Basilica of St 

Mustiola 

 

 

 

THE ACROSTIC FUNERARY INSCRIPTION 

The epitaph was composed for a bishop whose name we 

could know by joining the first letters of each verse. 

Unfortunately, the part of the plate that contained it has 

been lost so that today we can only read the final -s of the 

name and the word episcopus (bishop). Nonetheless, the 

number of verses makes it possible to calculate that the 

bishop’s name was eight letters, just like the name 

Arcadius previously encountered. The chronology of 

Arcadius, which we can understand at least between 729, 

the year referred to in Table 1 and 743, when it was 

signed at the council of Pope Zechariah, would confirm 

this attribution. In fact, from the epitaph we read that his episcopate lasted twenty years and twenty 

months, and from 729 to 743 there are already fourteen. The text also informs us that the bishop 

was originally from Spain, then overwhelmed by the Muslim invasion that ended the Visigothic 

kingdom, leading some to emigrate elsewhere, including the same Arcadius, who, as a refugee in 

Italy, successfully undertook the ecclesiastical careers up to become bishop of Chiusi. 
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EPIGRAPH OF BISHOP LANFRANCO (END OF THE 

ELEVENTH CENTURY)  

In this epigraph, from the Co-Cathedral of St 

Secondiano the Martyr, Lanfranco, bishop of 

Chiusi from 1063 to 1098, is mentioned. 

 

 

 

 

On the side wall are also visible: 

 

EPIGRAPH OF BISHOP ARIALDO (XIV CENTURY) 

The inscription comes from the cathedral and recalls the 

rebuilding of the roof and the floor of a church by the bishop 

Arialdo, who ruled the diocese of Chiusi between 996 and 1016. 

 

 

 

 

 

 

 

FRAGMENT OF MARBLE TABLE 

It was found among the stone materials reused in the nineteenth-century restoration of 

the Co-Cathedral of St Secondiano the Martyr. The text is placed on two lines to the 

right of a vertical palmetto: IN / P [... 

 

 

 

 

 

FRAGMENTARY INSCRIPTION 

The fragmentary epigraph, found during the works of the late 1800s 

that affected the cathedral, was probably pertinent to the sepulcher of 

a bishop. 
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THE PAINTINGS GALLERY 

Going up the stairs leading to the first floor, on the right, there are two Angel branched candlestick 

coming from the Co-Cathedral of St Secondiano: the back inscription says they were carved in 1789 

by the Florentine Tommaso Pagliazzi. 

In the centre there is an Eucharistic throne of the first half of 19th century, previously kept in the 

Bishop’s Palace. A set of copper branched candlestick with an altar Cross is attributed to 18th 

century. A silver and partly golden astylar Cross with a boxwooden 17th century Crucifix is in the 

showcase on the stairs. 

A rich frontal was given by the grand duke Peter Leopold in 1787 for the high altar of the 

Cathedral: it’s in red silk velvet with golden braids and a central silver medallion of the Immaculate 

Virgin.  

Two lateral ovals with Saint Bishops are of late 19th century. The paintings here, dated 17th-19th 

century, show the Madonna in glory between Saints Peter and Paul (formerly in the Cathedral), two 

portraits of Grand dukes (Francis Stephen of Habsburg-Lorraine and Maria Theresa of Austria), 

three popes (Benedict XIII, Benedict XIV and Pius VII), a cardinal (Silvio Valenti Gonzaga, 

Benedict XIV Secretary of State) and four bishops of Chiusi Diocese: Salvatore Pacini (1558-1581), 

Pio Magnoni (1736-1747), Giustino Bagnesi (1748-1774), Giuseppe Pannilini (1775-1823). 
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ROOM OF SILVERS 

In this room there are sacred vestments and liturgical furnishing mostly coming from St 

Secondiano’s Co-Cathedral and dated between 15th and 19th century. 

Two little relic cases in wood and ivory of 15th century are quite valuable: one is decorated with 

Susanna’s Bible Story. They have a northern Italy manufacturing, often identified with the 

Embriachi’s workshop, working in Venice and Lombardy from 14th to 15th century. 

The two vestments, whose origin is unknown, arrived at the Cathedral between 1607 and 1620. 

The most considerable group in this room is represented by silver objects and sacred vases dated 

between 16th and 19th century: among them a valuable reliquary of the Holy Cross. 

A 15th century alms plate comes from St Peter parish church of Macciano and has an embossed 

decoration showing Adam and Eva’s temptation. 

Important furnishing are: an ivory Crucifix on a marble pedestal given by the Countess Teresa 

Paolozzi in 19th century and a set of very fine brass branched candlestick of 18th century maybe 

coming from Monte Oliveto Maggiore Abbey together with the illuminated choir books. 

A reliquary bust of St Irenaeus is interesting: it’s made of polychrome wood, early 17th century. Only 

some vestments of the rich property of the Co-Cathedral are shown here: a very fine red brocade 

planet of 17th century decorated with the Assumption, is an important and rare example of this type 

in the Sienese area. 
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GALLERY OF OLIVETAN CHOIR BOOKS 

Here are twenty-one illuminated codices of Monte Oliveto Maggiore: this abbey was part of the 

diocese of Pienza and was ruled by Mons. Giuseppe Pannilini who owned the  codices after 

Napoleon suppression and gave them to the Cathedral of St Secondiano in 1810. The choir books 

were stolen at the end of 1987 but luckily they were recovered a month later. The codices were 

commissioned in 1456 by Francesco della Ringhiera who was the general abbot of the Olivetan 

Order to give the abbey a complete choir cycle composed of thirteen antiphonaries, a psalter, four 

graduals and a kyrie gradual. The transcription of the volumes, marked with the alphabet letters, 

was made by the Olivetan monk Alessandro da Sesto Milanese . He was a famous calligrapher and 

miniaturist, he’s also the author of the filigreed initial letters decorated with red or light blue ink. 

Other initial letters were made by Fra Bartolomeo da Ferrara and Ambrogio da Milano. Scriptor 

and filigree maker was also Bartolomeo di Boniforte da Vimercate. 

Some of the most famous artists of the time were called  for the achievement of brush miniatures: 

the Sienese Sano di Pietro who worked in the abbey between 1459 and 1463 and the Florentine 

Bartolomeo d’Antonio Varnucci whose presence isn’t documented but based on his style. Venturino 

Mercati was the most present miniaturist of Lombard education with stylistic elements from the 

Flemish-Burgundian and Ferrara tradition. 

The other masters of the codices aren’t so bound to the late Gothic culture but turned to the 

renaissance: Liberale da Verona, who painted seven miniatures and many foil initial letters, worked 

on them about in 1466, Gerolamo da Cremona realized only a miniature in 1472. Francesco 

Martini is supposed to be present only with his workshop. 

 

 

WHAT ARE THE CHOIR BOOKS 

They are voluminous books in heavy parchment, made during the Middle Ages and the Renaissance, 

and containing the words and the music of the parts sung in Latin of the Mass and Opus Dei 

(Divine Office), that is of that complex of liturgical texts that religious communities, and especially 

those of the Benedictine monks, have the duty to read and sing in chorus coinciding with the 

different hours of the liturgical day (night / morning, first, third, sixth, ninth, vespers and compline). 

Since these texts change not only every day, but also during the course of the year, according to the 

various liturgical periods, more volumes were required, which were kept in the church, in a piece of 

furniture called badalone, and were changed gradually by hoisting them on a lectern placed above. 

The choir books for the Mass are called Graduali, those for the daily Divine office Antifonari, 

when they contain the invocations called antiphons, and Salteri when they contain the psalms. 

 

HOW THE CHOIR BOOKS WERE MADE 

The choir books of Monte Oliveto were patiently handwritten with large letters in Gothic writing by 

the monks, who also performed the square notation on tetragrams necessary for Gregorian chant. 

The initials of the various texts were decorated with pen by the monks themselves with colored inks, 

while the most important were luxuriously painted with gold brushes and colors by lay illuminators 

with simple ornaments or with figures and scenes depicting the festival of the day. The binding is in 

wooden planks covered with leather with central boss, fittings, cantonals and angular metal studs 

finely embossed and punched. 
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First of all, the illuminators placed a very thin gold leaf in the established areas which was then 

polished by rubbing it with a wolf ’s or rabbit’s tooth. Finely milling semi-precious stones, and in 

particular the expensive blue lapis lazuli, and dissolving the powder obtained in egg white and 

other adhesive substances, the illuminators obtained bright colors that they spread in successive 

layers with a very fine brush according to the pictorial technique that is said tempera. 
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THE 15TH CENTURY ROOM 

This room has works made between the end of 14th and the beginning of 16th century. It’s unknown if 

the fragmented and devastated altar piece portraying Madonna with the child on a throne between 

Saint James and Saint Andrew belonged to an ancient Chapel of the Co-Cathedral. It’s attributed to 

Gerolamo di Benvenuto (Siena 1470-1524) and dated at the beginning of 16th century. An 

interesting Crucifix is a big polychrome wooden sculpture, maybe of 14th-15th century Tuscan 

manufacture, coming from the parish church of Macciano. The beginning of 16th century is 

represented by a painting of the Holy Mary with the Child between St Mustiola and St Felix, coming 

perhaps from the Basilica of St Mustiola. This work is related to the Sienese painter Marco Bigio. 

Some sacred furnishings are worth particular attention: an altar Crucifix of Celle sul Rigo and two 

Crosses from Cetona. The first, formed of thin plates embossed and engraved on golden copper, is 

related to a Sienese goldsmith working in 14th-15th century. One of the two Crosses from Cetona can 

be referred to the same period. A rare and precious reliquary Cross comes from the Collegiata della 

SS Trinità of Cetona: it’s in golden copper, dated 1436, enriched with precious stones and 

miniatures on the 17th century parchment referable to a Sienese gold workshop, maybe even to Goro 

di Ser Neroccio (Siena 1387-post 1456). 
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ROOM OF THE HOLY FAMILY 

Here is shown a group of sacred works mostly dated between the end of 16th  and the beginning of 

17th century and attributed to Sienese artists. A Holy Family with the infant John the Baptist and St 

Catherine is a work of Rustici workshop, referable to young Francesco (1592-1626): the Virgin has 

a familiar and intimist style. She’s teaching her Son to read. He wears a nice red dress, little 

sandals and coral neck lace and bracelets. He’s distracted by the infant John the Baptist. St Joseph 

appears in the background and St Catherine of Siena is praying sideways. The painting Madonna 

with St Francis is attributed to Vincenzo Rustici. A Madonna with the Child between St Irenaeus 

and St Mustiola is related to Sebastiano Folli’s workshop. The mystical wedding of St Catherine of 

Alexandria is attributed to an Emilian painter of the second half of 16th century. An Annunciation 

dated 1646 is attributed to the Sienese sphere and it’s signed F.G. An oval with an announcing 

Angel is related to 18th century. 

The centre of the room is occupied by a contemporary Christmas crib realized in the sixties of the 

last century by Manfredo Coltellini, an artist priest, born in San Casciano Bagni in 1914 and 

beginner of a pottery school in Chiusi. 

A niche in the wall houses some sacred furnishing and other antiques belonged to the last bishop of 

Chiusi-Pienza Diocese, S.E. Mons. Carlo Baldini, dead in 1970. 

 

 

SHOWCASE OF THE BISHOPS OF CHIUSI AND PIENZA 

CARLO BALDINI (1941-1970) AND RENATO SPALLANZANI (1970-1975) 

 

1. Gloves and Mitre of Bishop Carlo Baldini, given by Father Lucio Migliaccio OMD 

2. Silver Crosier of the Bishop Carlo Baldini 

3. Wooden and ivory Crosier of the Bishop Renato Spallanzani, 1954, given by his Family to 

the Cathedral of Chiusi 

4. Gilded Bracelet, given to St Mustiola in memory of temporary translation of her relics in the 

parish Church named after her at Pieve a Quarto (Arezzo), 3rd July 2009 

5. Silver gilded Chalice, enamels with figures of Evangelists and semiprecious stones, first half 

of 20th century. Property of the Bishop Renato Spallanzani and given by the family to the 

Cathedral of Chiusi 

6. Silver gilded Monstrance, second half 20th century. Property of the Bishop Renato 

Spallanzani and given by the family to the Cathedral of Chiusi 

7. Gilded silver Chalice, first half 20th century. Property of the Bishop Renato Spallanzani and 

given by the family to the Cathedral of Chiusi 

8. Gilded silver Chalice and semiprecious stones, first half 20th century. Property of the Bishop 

Renato Spallanzani and given by the family to the Cathedral of Chiusi 

9. Episcopal Ring of the Bishop Carlo Baldini, first half 20th century. Formerly belonged to the 

Cardinal Pietro Maffi (1858-1931), then given to the Bishop Baldini by the Parishioners of 

Santa Maria in Portico in Campitelli (Rome) on the occasion of his episcopal Ordination 

(11th October 1941) 

10. Pectoral Cross with amethysts, 20th century. Belonged to the Bishops of Chiusi and Pienza 

11. Pectoral Crosses on silver, gilded silver and silver gilded with precious stones, 20th century. 

Formely belonged to the Bishop Baldini, then given by the Father Lucio Migliaccio, OMD 
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12. Episcopal Mitres, 20th century 

13. Liturgical Stockings and Sandals, 20th century. Formely belonged to the Bishop Baldini, then 

given by the Father Lucio Migliaccio, OMD 

14. Gold Medal, 20th century. Striked by the Bishop Carlo Baldini for the fifth centenary of the 

Pope Pius II Piccolomini. Given by Father Lucio Migliaccio OMD 

15. Silver Chalice with the figures of the Virgin and St Mustiola, Andrew and Charles. Given by 

the Diocese to the Bishop Carlo Baldini on occasion of the Holy Year 1950 
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ROOM OF THE PASSION 

In this room there are some works referring to the Passion of Christ like the wooden statue in the 

centre. It’s attributed to a central Italy woodcarver of the first half of 18th century: it was in the 

Cathedral as the painting with Madonna Dolorosa where the Virgin appears near a marble parapet 

with some Passion symbols on it. This is a 17th century copy (only the Madonna) of the Christ in the 

Sepulchre with the Virgin by Alessandro Allori, signed and dated 1580 and now stored in the 

Museum of Arezzo. The painting of the Christ carrying the Cross is a work of a Florentine painter 

of the half 16th century. 

There are also: a nice painting with Christ blessing the bread, attributed to the Florentine Matteo 

Roselli, datable to the first half of 17th century; the Allegory of the Passion of Christ, maybe 

attributed to a Sienese artist and dated second half of the century. A 17th century St Philip Neri, 

instead, refers to a famous work by the Florentine artist Carlo Dolci (1616-1686). A flagellated 

Christ by a Tuscan painter and the Holy Face of Sienese style are works of 18th century. After a long 

restoration, a Sienese canvas is displayed here for the first time, depicting the mystical fainting of 

Saint Catherine of Siena, a seventeenth-century copy from a fresco by the Piedmontese painter 

Giovan Antonio Bazzi known as Sodoma (1477-1549), preserved in the Sienese basilica of San 

Domenico and dating back to 1526. 

The side showcase houses 17th-18th century precious silvers coming from the churches of the ancient 

diocese of Chiusi. 
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THE SMALL ROOM 

The room, decorated in 19th century, houses a very interesting example of movable wooden altar 

with a Tuscan painting of half 17th century. This painting is valuable because it’s an ex-voto dated 

1644 with a rare depiction of St Mustiola’s Basilica destroyed in 1784. The Nicola Paganucci 

portrait, dated 1645, has to be related to a Sienese painter grown on the figurative texts of 

Alessandro Casolani. The severe portrait, maybe an astronomy scholar as suggested by the 

armillary sphere on the table, contrasts with the pretty baby girl who shows a graceful pinafore and 

coral jewels. On the right can be seen an 18th century marble stoup . The Francesco Dei’s portrait, 

canon of the Cathedral, is a work of the Roman painter Luigi Boschi who realized it in 1848. The 

painting with St John the Baptist in the desert is related to a 17th century Sienese artist. Two 18th 

century landscapes, coming from the Bishop’s Palace, complete the group of paintings in the room. 

The central showcase displays some sacred furnishing: two triple hanging lamps of the beginnings 

of 18th century, a 18th century altar Crucifix from S. Casciano Bagni, a couple of silver plated metal 

vases coming from the Collegiate of St. Lorenzo in Sarteano and a jug with tray from the Sacristy of 

St Secondiano. The two showcases next to the wooden altar show a selection of different 19th- 20th 

century ex-voto and medals. 
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